IS IT ART? 2 – Some possible definitions?
Would one, or a combination, of some of the attempts below do - some common-sense, some from artists and philosophers? If you want to keep discussions philosophical rather than anecdotal, try focusing on testing various definitions, asking questions like: 

· Why do you think that? Can you give an example or evidence? 

· What exactly do you mean by …?
· What are the problems with / exceptions to this definition? 
· Would this definition do the kinds of thing Nigel Warburton suggests in The Art Question that a definition should do: help decide difficult cases; explain why some objects have been called art; tell us which objects warrant a certain kind of attention?
· Does it help distinguish between objects that are art and those that are not? Does it include all the objects we want to describe as art and exclude the others? Does it include too much?
· In the case of artworks, what does have this example have in common with others? E g, with something unproblematic, like Michelangelo’s David. If all they have in common is that they are 3-dimensional, white, man-made objects, is that enough?
“COMMON-SENSE” THEORIES
Art …

· Is created by humans for no apparent purpose? “All art is quite useless." (Oscar Wilde)

· Is realistic? Representational?
· Is original / imaginative / novel / shocking? 

· Is skilfully made?

· Is beautiful? Or at least visually interesting?

· Expresses feelings or provokes a reaction.
· “Visual art, like all art, should be about craft, technique, ideas and passion. Sensation is fine, for a micro-moment, but sensation is only sensation.” (Christina Patterson, Independent, 11 October 2008)
ARTISTS & ART CRITICS ON ART
· "As an artist, you make art for people who have not been born yet.” (Damien Hirst, Independent, 9 September 2008) 
· “Artists don’t make art, they make things. Other people decide what art is." (Martin Creed, video at Tate Britain, 2008)

· “There are a lot of concepts about that don’t have the art. I see them and think ‘That’s a great idea but shit art’. It doesn’t have that X factor that art has: a visceral, poetic, visual pleasure…
Most conceptual artists aren’t that conceptual or philosophical…

…when I am faced with a decision in making a piece of work and I have to choose between whether and idea comes through clearly or whether it looks nice, I always go for it looking nice… (Grayson Perry, RSA Journal, Autumn issue 2008)

· “Art simultaneously delights and cheats us, turning facts into fiction or truth into decorative lies. Hirst is a homespun aesthetic philosopher, which is why he headlined the contents of his brain when he gave the Sotheby's exhibition its title. He is an artist who asks why art exists, what it's good for, what it's worth.” (Peter Conrad, Observer 14/9/08)
· “Art as spectacle loses its meaning”… The huge sums now regularly paid out by collectors at auctions, placing the lots out of the reach of public galleries, mean that art itself has been redefined. The works, he suggests, are now like film stars, while the galleries have been reduced to the level of the limousines used to convey them to people. Hirst's 1991 suspended tiger shark, The Physical Impossibility of Death in the Mind of Someone Living, is, a “tacky commodity”, even though collector Charles Saatchi sold it for £8m in 2004. “It is a clever piece of marketing, but as a piece of art it is absurd,” Hughes says. The common defence is that Hirst's work mirrors and subverts modern decadence: “Not so. It is decadence.” (Robert Hughes, The Observer, Sept 08)


· “Art is an obvious choice. What bank is safe enough for all their millions?” Onlooker at Frieze Art Fair, reported in the Independent on Sunday, 26/10/08)


PHILOSOPHERS

· “Significant form” (Clive Bell): art produces a distinctive aesthetic response - a response to the forms and relations of forms themselves, regardless of what other meanings, associations or uses they may have. It is a strong emotion, often a kind of ecstasy, akin to the ecstasy felt in religious contemplation. The emotion, and the kinds of “significant form” that evoke it, are the same for cave art, Polynesian carvings, a Vermeer painting or a Cezanne.

· R G Collingwood suggested that the expression of the artist’s emotion or idea was what made an object art. The “Romantic” view of art?
· “Institutional theory” (Arthur Danto, George Dickie): what makes something an artwork is not an observable property in the artwork itself, but is decided by the artworld who define, validate, and maintain the cultural category of art, with the consent of society. The “artworld” has been variously defined: as professionals (critics, gallery owners, buyers, artists, art colleges); as artists; as anyone who appreciates art…
· “To see something as a work of art is to regard it as something whose peculiarities and idiosyncrasies are essential to what it is.” (Jonathan Rée,  TPM, Issue 41, 2nd Quarter 2008)  
· Wittgenstein: “family resemblance” theory – instead of being connected by one essential common feature, some things, such as art,  may in fact be connected by a series of overlapping similarities, with no one feature common to all. 







































